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Korean 600 Syllabus 7

Korean 600: 

Performance Tradition in Contemporary Korea

w/ 

P’ansori, Ancient Art of Storytelling!

11717-9, 5 Credits, Fall 2005

Time & Classroom: Wed. 3:30-6:30 pm

Place: Saint Stephens Episcopal Church, 

30 W. Woodruff Ave. bet. College Rd. & High

Instructor:
Professor Chan E. Park

Office:

Hagerty Hall 352 (ph: 292-1908/5816), hour: Tues 2:30-3:18 & by appoint.

Email:

chanpark+@osu.edu

What is performance?  How does performance express ethnicity, gender, and humanity?  What relationship does the stage have with the changing society, people, and time?  What sort of existence is “traditional performance”?  With Korean oral performance tradition as the main subject of inquiry, this course theoretically, textually, interdisciplinarily, ethnographically, and most importantly, performatively addresses these questions.  Particular attention is paid to: the relationship between ritual and entertainment, folk and popular, poetics and politics, tradition and adaptation, performance and reception, the shifting mode of transmission from orality to literacy and into technology, and discussion of gender and socio-political revelation in performance.  Students interested in performance, ethnicity, cultural studies, music, theater, storytelling, literature, folklore, anthropology, Asian, Asian-American, Korean culture among others, both graduate and undergraduate are welcome.

Course Format
The course builds on lectures, discussions, presentations, and 10 weekly workshops in p’ansori story-singing.  Students follow closely the weekly reading schedule and keep their journal entries up-to-date.  
Grading
-2 reading response presentations, 20%, 2-typed double-spaced pages, and 1 page hand-out for everyone

-Performance participation and journal entries, 40% 

-Final project: 40% (Choose from the following options)


1. term paper: 
-graduate: 15 pages




-undergraduate: 8 pages 


-clarity of theme, persuasive and focused development, and conclusion.


-Sources should be cited in consistent manner, in a separate bibliography.


2. creative project + written report (8 pages for graduate, 4 pages for undergraduate, discussing the theme, rationale, goal of the creative project, and in what way(s) the project enhanced your understanding of what performance is.)

Grading scale:



94-100: A
90-93: A-


87-89: B+
84-86: B
80-83: B-


77-79: C+
74-76: C
70-73: C-

67-69: D+
64-66: D
60-63: D-

below 60: E

Attendance
You have total 1-absence allowances for emergencies or sicknesses.  Each absence after that will lower your grade by 3 final points.

Academic Misconduct 

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. (The term "academic misconduct" includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations.) Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct at http://studentaffairs . Osu.edu/info_for_students/csc.asp or http://oaa.ohio-state.edu/coam/home.html . 

Disability Services 

Any student who feels s/he may need an accommodation based on the impact of a disability should contact me privately to discuss your specific needs. Please contact the Office for Disability Services at 614-292-3307 in room 150 Pomerene Hall to coordinate reasonable accommodations for students with documented disabilities. 

Textbooks

Required: Ready at UBX

Bauman, Richard. Verbal Art as Performance. Prospective Heights, Ill: Waveland Press, 1977.

Ong, Walter J. Orality & Literacy. London and New York: Routledge, 2002.

Park, Chan E. Voices from the Strawmat. University of Hawaii Press, 2003.

Schechner, Richard and Willa Appel eds. By Means of Performance. Cambridge: Cambridge University Press, 1990. 

E-Reserve list:

“Book 17: Yo Ki or Record of Music,” in Sacred Books of the East, Volume 28, edited by Max Muller. Oxford: Clarendon Press, 1885.

“Art”, by Gerald L. Pocius, in Journal of American Folklore 108 (430), 413-431.

“Tradition” by Henry Glassie, in Journal of American Folklore 108 (430), 395-412.

“Korea,” in The Cambridge Guide to Asian Theatre, edited by James R. Brandon. Cambridge University Press, 1993: 180-189.

Traditional Korean Theatre, by Oh-kon Cho. Berkeley: Asian Humanities Press, 1988: 96-107 & 112.

“Resistance Theatre in South Korea,” in The Playful Revolution, by Eugene Van Erven. Indiana University Press, 1992: 95-113 & 248-249.

“Introduction,” by Kathleen M. Ashley, in Victor Turner and the Construction of Cultural Criticism. Indiana University Press, 1990: ix-xxii.

Weekly Schedule:

 Week 1, 9/21: Traditional performance today
  

*Readings:
Max Muller edited, Yo Ki (Li Ji, Yegi)



Pocius, “Art”



Brandon, Cambridge Guide to Asian Theatre, 180-189

Key concepts in the study of performance

*video

Week 2, 9/28: culture of orality and oral narrative


*Readings: 
Ong, 5-15



Bauman, 7-24



Park, 1-25



Oh-kon Cho, Traditional Korean Theatre, 96-107.

Week 3, 10/5: Origins of p’ansori 

*Readings: 
Glassie, “Tradition”



Chan E. Park, 27-55 



Bauman, 25-48



Ong, 16-30



In Schechner, 149-166 (Du-hyun Lee)

*Video, Arirang
Week 4, 10/12: Article response presentation 1 

Week 5, 10/19: performance as liminal phenomenon

*Readings:
Kathleen Ashley, Victor Turner…., ix-xxii.



Park: 56-84

Week 6, 10/26: Practice  

*Rehearsal for Oct 28 (4-6 pm) at “Year of languages event” 

Week 7, 11/2: “Singing Theater” 

*Readings:
Park, 85-113


Ong, 31-77


In Schechner, 8-49 (Turner, Schechner)
   

*Final project proposal.

*Video: Ch’anggûk, Shim Ch’ong
Week 8, 11/9: Article response presentation 2

*workshop: Song of Ten Raps, from Chunhyang

Week 9, 11/16:  “Singing film”

*Read: 
Park, 202-232
*Film: Chunhyang
Week 10, 11/23: Tradition crossculturally

*Read:

Park, 114-145, 245-272

Van Erven, 95-113

*Film:
Chan Park’s experimental p’ansori

*journal entries due.

Week 11, 11/30: Student final project presentation
*paper and written report due Dec 2 Friday, 5:00 pm.
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